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The purpose of this study is to identify the extent music was used as a dramaturgical component in late nineteenth and early twentieth-century theatre. In order to complete this project paradigmatic examples and historical evidence of theatrical practice are considered alongside film sound theory. This combination reveals similarities between the techniques, functions and effects music provides in a dramatic context and establishes the interdisciplinarity of the musical language used in modern film. Indeed, the apparent parallels between music’s role in film and the way theatre music was used in a historically and technologically separated period highlights both the lineage and overarching principles of musical dramaturgy. In addition, this thesis provides a framework for subsequent studies which seek to develop current understandings of dramatic expression by connecting historical cultural artefacts with modern cultural products that bear the same semiotic characteristics.
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